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The field of computer music appears on the whole to have rather
neglected the study of the subtleties that living musicians must
necessarily bring to the musical score in performing music from various
periods. Because of shortcomings of musical notation, performers need
to supplement the score with many unwritten nuances without which the
performance is lifeless. Until now these nuances, pervasive in the
musical fabric, were the result of musical intuition and rather little
was known about their relation to musical structure. What is known can
be largely subsumed under the general rubric of "style". But properties
of style have not been quantified with the kind of precision that the
ear's discrimination requires. (Even the percussive rhythmic patterns
provided in various types of dance music by popular synthesizers for
home use are fairly crude attempts at providing living characteristics
and because of their relatively fixed characteristics soon become
boringly monotonous). This is regrettable since it would seem than
a synthetic approach to living musical chagacteristics can yield a great

deal of valuable knowledge concerning musicas well as good music.
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