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SUMMARY

This paper for the first time presents quantitative theories
and measurements of the shapes of emotional expression, through
normalized expressive touch. These shapes are produced by brain
programs specific for each emotion. A differential equation was
found, solutions of which represent the various expressive forms
of emotions called essentic forms. Results of cross cultural studies
are shown which lend support to the concept of a biologic and
genetic rather than cultural basis of these forms of communication.
Measurements of the inner pulse shape of music of various com-
posers are presented as measured by thinking the music without
sound. The significance of these in terms of the language of music is
discussed. Through repeated random signal initiation and expres-
sive touch, gencralized emotion states may be generated and
expressed in fantasy not necessarily directed at specific individu-
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